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NEW MISSOURI BANK CROSSROADS ART THROUGH ARCHITECTURE “ARTBOARDS” 
TO DEBUT IN TIME FOR SEPTEMBER FIRST FRIDAY  

 
Billboard-scale commissioned images by Kansas City artists BARRY ANDERSON and LUKE FIRLE  
on view through December as ƭŀǘŜǎǘ ƛƴǎǘŀƭƭƳŜƴǘ ƻŦ ah .ŀƴƪΩǎ !Ǌǘ ¢ƘǊƻǳƎƘ !ǊŎƘƛǘŜŎǘǳǊŜ Project 

 
The Missouri Bank Crossroads Branch, 125 Southwest Boulevard, KCMO, will debut four new large-scale 
commissioned images by Kansas City based artists Barry Anderson and Luke Firle on its "Artboards" in time for First 
Friday, September 2011.  Installed on the exterior, double-sided ōƛƭƭōƻŀǊŘǎ ǊƛǎƛƴƎ ŀōƻǾŜ ǘƘŜ ōŀƴƪΣ ǘƘŜ ά!rtōƻŀǊŘǎέ ŀǊŜ 
visible to the public all hours of the day, and will remain on view for approximately four months. 
 
Video artist and photographer Barry Anderson presents two images derived from his new single-channel video, Junk 
Yard. These images are digitally composed of fragments of other images drawn ŦǊƻƳ ǘƘŜ ŀǊǘƛǎǘǎΩ archives and 
advertising sources, particularly from the mid-20th century. To be installed side-by-side on the West-facing billboards, 
!ƴŘŜǊǎƻƴΩǎ pair of images portray a contiguous artificial landscape populated by a glossy mix of human figures, 
animals, and objects, which the artist refers to as άŀ ƭŀƴŘǎŎŀǇŜ ƻŦ ƳŜƳƻǊȅ ŀƴŘ ŎǳƭǘǳǊŀƭ ǊŜŦǳǎŜΦέ  
 
Aptly debuting just as Banana Republic launches ŀ ƴŜǿ άMad aŜƴέ clothing line, !ƴŘŜǊǎƻƴΩs sleek, advertisement-
like images άunleash a subtle undertow of nostalgia, with their references, their textures, even their sense of space 
acting upon our memories of media - and consumption ς past.έ1  In so doing, they also give rise to a consideration of 
the complexity of our current longing for an era and industry that, while embodying American idealism and 
prosperity for some, left many out of the picture, and which gave rise to the corporate-driven, debt-ridden, media-



obsessed consumer culture of the present. 
 

The east-ŦŀŎƛƴƎ ά!ǊǘōƻŀǊŘǎέ ƻŦ abstract painter Luke Firle take inspiration from the history of public signage, and 
billboards specifically. LƛƪŜ !ƴŘŜǊǎƻƴΩs, his images reference earlier eras and technologiesς in this case, the evolution 
of billboards from hand-painted signs on wood, to screenprints on wheat-pasted paper, to digital prints on vinyl and 
now more eco-ŦǊƛŜƴŘƭȅ ƳŀǘŜǊƛŀƭǎΦ  !ƭǎƻ ƭƛƪŜ !ƴŘŜǊǎƻƴΩǎ ƛƳŀƎŜǎΣ CƛǊƭŜΩǎ ŀǊŜ ŘƛƎƛtally composed of fragments of other 
images, in this case fragments of his own paintings.  
 
 άAfter considering the history of billboards as a whole, I become intrigued by the older, more hands-on process of 
wheat pasting and how, once neglected and weathered, they became deterioǊŀǘŜŘ ŀōǎǘǊŀŎǘƛƻƴǎ ƻŦ ǘƘŜ ǇŀǎǘΣέ ǎŀȅǎ 
Firle. άI used this concept in creating my pieces by dissecting older works and then layering newer images on topτ 
basically creating new abstractions of my own work. What started off as a tactile process, painting, was then 
repurposed into a final digital outputΦέ 
 

1 Peter Frank, άHaiku Reviewέ on Barry AndersonΩs exhibition at Walter Maciel Gallery, Los Angeles, HuffPost Arts, 
August 12, 2011. 
 
About the Artists:  
Barry Anderson received his MFA in Photography and Digital Media from Indiana University Bloomington and his BFA 
in Photography from the University of Texas at Austin. His work in video and photography has been shown 
extensively around the country and the world, with recent exhibitions in California, New York, Texas, Dubai, and 
England. His work is included in the collections of the Kemper Museum of Contemporary Art, the Nerman Museum of 
Contemporary Art, the Everson Museum of Art, and Light Work, as well as other numerous corporate and private 
collections. A monograph of his video work was published by Light Work in 2009. ¢ǿƻ ƻŦ !ƴŘŜǊǎƻƴΩǎ ǾƛŘŜƻǎ ǿƛƭƭ ōŜ 
featured in The Big Reveal, an upcoming exhibition of new collection acquisitions at the Kemper Museum of 
Contemporary Art, opening Sept. 23. 
 
Born in a small town outside of St. Louis, Luke Firle began his ventures into the field of art at a small community 
college and then later transferred to the Kansas City Art Institute, from which he received his BFA in 2003. His 
paintings and painting/sculpture hybrids, often incorporating the use of spray paint and stenciling, have been 
exhibited at Kansas City area venues including Leedy-Voulkos, Mattie Rhodes Art Gallery, and several Charlotte Street 
Foundation Urban Culture Project venues. He is the recipient of an Inspiration Grant from the ArtsKC Fund, and is 
currently a Charlotte Street Foundation Urban Culture Project Studio Resident. 
 
About the “Artboards”: 
An Art through Architecture "Art Achievement" project, the Missouri Bank "Artboards" launched fall 2008, when the 
building's existing double-sided billboards were renovated and converted into a highly visible site for work by area 
artists as part of the bank's purchase and renovation of the building to house its Crossroads Branch, completed by 
Helix Architecture + Design. Art through Architecture, a partnership of Charlotte Street Foundation and American 
Institute of Architects-Kansas City, administers the programming of the Artboards in collaboration with a panel of 
Missouri Bank representatives. 
 
The Missouri Bank "Artboards" project began in fall 2008, when the building's existing double-sided billboards were 
renovated and converted into a highly visible site for work by area artists as part of Missouri Bank's purchase and 
renovation of the building to house its Crossroads Branch. Every four months, the boards will display a set of newly 
commissioned artworks, produced as digital prints on ECO-flex, a new, "green" billboard material. Thus far, the 
Artboards have featured works by Kansas City artists Warren Rosser, Jaimie Warren, Archie Scott Gobber, Miki Baird, 
Elijah Gowin, Emily Sall, Grant Miller, May Tveit, Allan Winkler, Mike Sinclair, Anne Lindberg, Paul Shortt, Adolfo 
Martinez, Jerry Kunkel, Deanna Dikeman, and Mary Wessel. 
 



5ŜǎƛƎƴŜŘ ōȅ IŜƭƛȄ !ǊŎƘƛǘŜŎǘǳǊŜ Ҍ 5ŜǎƛƎƴΣ aƛǎǎƻǳǊƛ .ŀƴƪΩǎ /ǊƻǎǎǊƻŀŘǎ .ǊŀƴŎƘ ǿŀǎ ǘƘŜ ŦƛǊǎǘ Yŀƴǎŀǎ /ƛǘȅ ŀǊŜŀ ōǳƛƭŘƛƴƎ 
ǇǊƻƧŜŎǘ ǘƻ Ǝŀƛƴ ά!Ǌǘ !ŎƘƛŜǾŜƳŜƴǘέ ǘƘǊƻǳƎƘ !Ǌǘ ǘƘǊƻǳƎƘ !ǊŎƘƛǘŜŎǘǳǊŜ ό!ǘ!ύΣ ŀ ǇŀǊǘƴŜǊǎƘƛǇ ƻŦ !ƳŜǊƛŎŀƴ LƴǎǘƛǘǳǘŜ ƻŦ 
Architects-Kansas City and Charlotte Street Foundation designed to encourage collecting and commissioning work by 
Kansas City area artists through architectural practice. Through AtA, new architectural projects may earn Gold, Silver 
or Bronze levels of Art Achievement by dedicating a percentage of the total construction budget to collecting 
artworks, commissioning temporary or permanent artworks, and/or including artists on design teams. The Missouri 
Bank Crossroads project, which also includes commissioned sculpture by artist Jesse Small, earned level Art 
Achievement from Art through Architecture.  
 
For more information about the Art through Architecture program, visit www.artarch.org or contact Kate Hackman, 
Administrator, Art through Architecture Art Committee/Associate Director, Charlotte Street Foundation, at 
816.994.7731 or kate@charlottestreet.org.  
 

http://www.artarch.org/

