Call for Performance Projects for rises Zora,
Charlotte Street 2012-2013 Curator-In-Residence Jamilee Polson Lacy’s culminating
curatorial presentation in Kansas City

Images from left to right, top to bottom: Untitled Performance (Autumnal Equinox), 2006 by Stan Shellabarger; Wired, 2010 by
Academy Records; PARKDance, 2009 by acornDance; Demonstration 5 December 2007, 2007 by Jacob Dahlgren; Hand Built: A
Communitywide Picnic, 2012 by Allison Heryer; Untitled Performance (Rainbow Clogs), 1997 by Stan Shellabarger; Float, 2012 by
Jarrett Mellenbruch; CONSUMED, 2011 by Baltimore Experimental Dance Collective (BXDC)

Call for Performance Projects: For rises Zora, a multi-venue, multi-disciplinary arts project, Charlotte Street
Curator-In-Residence Jamilee Polson Lacy is looking for experimental art performances—solo or collaborative—
in all formats, including:

dance

musical performances

performance art

sound

actions or interventions

spoken word or other oratory works

installations which include a time-based or performative component

Selected projects will take place at outdoor sites (to be determined by the curator and selected artists)
throughout Kansas City between mid-May and mid-June 2013.

Proposed projects, whatever their format, should:

e engage the exhibition theme outlined below in some direct or indirect way

e be designed to be temporary—a one-time event—to be removed from the site immediately after the
performance event/happening

e be amenable to a public outdoor setting, such as a city park or community garden

Interested artists should submit:

In one Word document or PDF:
e Names of each participant and contact information of point person, including email, phone, and website
address
e Brief narrative (500 words max) describing proposed public performance/project for rises Zora



o Links to websites of participating artists and short artist bio/s for participating artists if not accessible via
CVI/s on website

¢ Links to relevant time-based work samples (audio or video files), if applicable, embedded as URL links in
word or pdf document.

In addition:
o If the proposal includes images or schematic drawings, please email separately as JPEGs measuring
600 pixels on one side and 72 dpi.

All submissions must be emailed to jamilee@charlottestreet.org by Sunday, April 7th at 11:59 pm.
Submissions prior to deadline are encouraged and will be reviewed in the order they are received.

On the basis of the submitted proposals five to seven proposals will be short-listed and the artists/collaboratives
notified by Monday, April 15th. These artists/collaboratives will then be invited to discuss their proposal with the
curator to determine if it is holistically appropriate for rises Zora.

Please email questions or concerns to jamilee@charlottestreet.org.

Please note: These performance events are not intended to be elaborate, large-scale productions. Performers
will be responsible for providing all materials required. Small artist honoraria will be awarded to selected projects
to recognize the time and efforts of participating artists. Charlotte Street Foundation and project partners will
market and promote all events as part of the rises Zora project, and will include in print and digital publications
produced in conjunction with project.

*%*

rises Zora Overview: a multi-venue, multi-disciplinary arts project organized by Charlotte Street Curator-In-
Residence Jamilee Polson Lacy, rises Zora allows Kansas City-based artists to illustrate and contribute to the
multifaceted history, present and future of the labyrinth as a concept that encompasses nearly every aspect of
urban experience. Sporadically staging installations, performances, public events and more across the Kansas
City metro area, artists activate and connect the city’s dynamic spaces in their efforts to understand, emphasize,
and travel the urban labyrinth.

The first-known labyrinth is the story of the Cretan Labyrinth told through Greek mythology. Designed by architect
and thinker Daedalus to house Knossos the Minotaur, the Cretan Labyrinth is ultimately solved and the Minotaur
conquered by Greek hero Theseus with the help of Ariadne’s guiding string. However, the Cretan labyrinth has
no built reference (it survives as a mere half-truth or legend typical of mythology), meaning that any image
alluding to this original labyrinth, from Greco-Latin Antiquity to present day, has inevitably been invented. Indeed,
there are symbolic links between Ariadne’s guiding thread through the mythical Cretan labyrinth to cities’
organizational grid-like networks of alleys, one-way streets, plazas and architectural separations. Urbanites who
interact and interpret the city must rely on memory and recognition to guide them on their infinite quest to know
and experience the urban labyrinth.

In his Invisible Cities novel, Italo Calvino writes about a city called Zora, a city that no one, having seen it, can
ever forget:

Beyond six rivers and three mountain ranges rises Zora... Zora has the quality of remaining in your memory point
by point... Zora’s secret lies in the way your gaze runs over patterns following one after another... The man who
knows by heart how Zora is made, if he is unable to sleep at night, can imagine he is walking along the streets
and he remembers the order by which the copper clock follows the barber’s striped awning, then the fountain

with the nine jets, the astronomer’s glass tower, the melon vendor’s kiosk, the stature of the hermit and the lion,
the Turkish bath, the café at the corner, the alley that leads to the harbor. This city, which cannot be expunged
from the mind, is like an armature, a honeycomb in whose cells each of us can place the things he wants to
remember... Between each idea and each point of the itinerary an affinity or a contrast can be established,
serving an immediate aid to memory. So the world’s most learned men are those who have memorized Zora.
(15-16)
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The city of Zora embodies the Labyrinth! as a dynamic conception of space and ideas, rather than static
perspective. But above all, Zora illustrates the Labyrinth as a structure or an idea for mental organization and
creative method, wanderings and errors, passes and impasses, luminous breakaways and tragic seclusion, in
the generalized mobility of the past, present and future (more apparent than real), the polemical debate of open
and closed, of solitude and communion, of real and imagined. Using Zora, this city “which cannot be expunged
from the mind” analogously with Kansas City, a city too consisting of “patterns following one after another,” and
casting Kansas City’s artists and audiences in the symbiotic roles of Theseus and Ariadne, the rises Zora project
conjures and considers the wide implications of labyrinthine narratives, forms and experiences specific to local
urbanity. Cumulatively, rises Zora artistically reflects the philosophical and mystical implications of Kansas City,
the metropolitan labyrinth, which by design determines singular and multiple courses of reality.

 Throughout time literary theorists and art historians have identified three kinds of labyrinths: the unicursal, which has a single entry/exit point, one clear path to
and from a center and originates in Crete; the maze, a tortuous structure (a building or garden for example) that offers the walker may paths, some of which lead to
dead ends or blind alleys; and lastly, the network, a compilation of many series of unicursals, mazes and/or intercommunicating paths or passages. In this text and
others used in conjunction with rises Zora,the word ‘labyrinth” will be used interchangeably to signify each/every kind of labyrinth unless otherwise noted.



