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Charlotte	
  Street	
  Foundation	
  presents	
  
WE’LL	
  MAKE	
  OUT	
  BETTER	
  THAN	
  OKAY	
  

Charlotte	
  Street	
  Curator-­‐in-­‐Residence	
  Danny	
  Orendorff’s	
  inaugural	
  exhibition	
  
	
  
Exhibition:	
  We’ll	
  Make	
  Out	
  Better	
  Than	
  Okay	
  
Opening	
  Reception:	
  	
  Friday,	
  October	
  25,	
  6-­‐9pm,	
  FREE	
  
Location:	
  la	
  Esquina	
  /	
  1000	
  West	
  25th	
  Street	
  
Exhibition	
  runs:	
  October	
  25-­‐December	
  20,	
  2013	
  
Project	
  tumblr:	
  better-­‐than-­‐okay.tumblr.com	
  
	
  
Public	
  Programs:	
  	
  
Gallery	
  talk	
  with	
  curator:	
  	
  Saturday,	
  October	
  26,	
  2pm	
  
Performance:	
  Kansas	
  City	
  Electronic	
  Music	
  +	
  Arts	
  Alliance	
  presents	
  Outskirts	
  and	
  Underworlds:	
  
Sights	
  and	
  Sounds	
  from	
  the	
  Great	
  Recession	
  –	
  Sunday	
  November	
  3,	
  7:30pm,	
  $10/Students	
  $5	
  
Additional	
  public	
  programs	
  to	
  be	
  announced	
  
	
  
Featured	
  artists:	
  David	
  O.	
  Alekhuogie	
  (New	
  Haven,	
  CT),	
  Jennifer	
  Boe	
  (Kansas	
  City,	
  MO),	
  Andrea	
  
Bowers	
  (Los	
  Angeles,	
  CA),	
  Candy	
  Chang	
  (New	
  Orleans,	
  LA),	
  Blake	
  Fall-­‐Conroy	
  (Ithaca,	
  NY),	
  
Theaster	
  Gates	
  (Chicago,	
  IL),	
  Honey	
  Pot	
  Performance	
  (Chicago,	
  IL),	
  Steve	
  Lambert	
  (New	
  York,	
  
NY),	
  Persia	
  ft.	
  Daddies	
  Plastik	
  (San	
  Francisco,	
  CA),	
  William	
  Powhida	
  (New	
  York,	
  NY),	
  Public	
  
Media	
  Institute	
  (Chicago,	
  IL),	
  Alex	
  Schaefer	
  (Los	
  Angeles,	
  CA),	
  
Mike	
  Simi	
  (Chicago,	
  IL),	
  Brittany	
  Southworth-­‐LaFlamme	
  
(Chicago,	
  IL),	
  Stephanie	
  Syjuco	
  (San	
  Francisco,	
  CA),	
  Cassie	
  
Thornton	
  (San	
  Francisco,	
  CA),	
  and	
  Daniel	
  Tucker	
  (Chicago,	
  IL).	
  	
  
	
  
Charlotte	
  Street	
  Foundation	
  is	
  pleased	
  to	
  present	
  We'll	
  Make	
  
Out	
  Better	
  Than	
  Okay,	
  an	
  exhibition	
  of	
  contemporary	
  artworks	
  
that	
  address	
  everyday	
  and	
  street-­‐level	
  concerns	
  of	
  the	
  
economic	
  recession	
  (unemployment,	
  debt,	
  corporate	
  greed,	
  
minimum	
  wage	
  rates,	
  and	
  more)	
  with	
  playfulness,	
  aplomb,	
  and	
  
an	
  often	
  bleak	
  sense	
  of	
  humor.	
  Financial	
  lack,	
  foreclosed	
  
property,	
  exploitative	
  labor	
  policy,	
  and	
  high-­‐priced	
  healthcare	
  
are	
  just	
  a	
  handful	
  of	
  the	
  economic	
  realities	
  producing	
  absurdist	
  
dilemmas	
  for	
  individuals	
  and	
  communities	
  across	
  the	
  nation.	
  
Curated	
  by	
  2013-­‐14	
  Charlotte	
  Street	
  Foundation	
  Curator-­‐in-­‐
Residence	
  Danny	
  Orendorff	
  and	
  featuring	
  over	
  15	
  
internationally	
  exhibiting	
  American	
  artists	
  working	
  in	
  medium	
  

Mike Simi, Mr. Weekend, robotic 
arm, custom software, fabric, 2-
channel audio, 2010 



 

 

non-­‐specific	
  manners,	
  this	
  exhibition	
  confronts	
  such	
  realities	
  and	
  absurdities	
  with	
  headstrong	
  
wit	
  and	
  hilarious	
  outrage.	
  
	
  
Producing	
  artwork	
  during	
  a	
  time	
  period	
  rampantly	
  marked	
  by	
  bad	
  financial	
  feelings	
  and	
  
decreased	
  economic	
  confidence,	
  artists	
  in	
  We'll	
  Make	
  Out	
  Better	
  Than	
  Okay	
  turn	
  to	
  humor,	
  
farce,	
  and	
  irony	
  as	
  strategies	
  for	
  addressing	
  social	
  turmoil	
  and	
  airing	
  political	
  grievances.	
  
Officially	
  declared	
  in	
  the	
  United	
  States	
  as	
  beginning	
  in	
  December	
  of	
  2007,	
  the	
  “Great	
  
Recession”	
  brought	
  with	
  it	
  such	
  ubiquitous	
  phenomena	
  as	
  burst	
  bubbles,	
  crashed	
  markets,	
  
collapsed	
  averages,	
  worst	
  weeks	
  ever,	
  and	
  all	
  time	
  lows.	
  Such	
  mass-­‐mediated	
  images	
  and	
  
phrases	
  have	
  been	
  collected,	
  collated,	
  and	
  organized	
  for	
  display	
  by	
  Daniel	
  Tucker	
  in	
  the	
  Crisis	
  
Image	
  Archives	
  (2012),	
  a	
  series	
  of	
  image	
  filled	
  binders	
  exploring	
  recession-­‐era	
  archetypes	
  
produced	
  in	
  collaboration	
  with	
  Chicago's	
  Alternative	
  Press	
  Center.	
  
	
  
Mr.	
  Weekend	
  (2010)	
  is	
  a	
  12-­‐foot	
  tall,	
  four	
  thousand	
  pound	
  robotic	
  arm	
  decommissioned	
  from	
  
an	
  automotive	
  assembly	
  plant	
  in	
  Detroit,	
  MI,	
  and	
  reprogrammed	
  as	
  a	
  kinetic,	
  speaking	
  sock-­‐
puppet	
  sculpture	
  by	
  Mike	
  Simi.	
  Lamenting	
  the	
  loss	
  of	
  his	
  
manufacturing	
  job	
  and	
  timid	
  about	
  his	
  new	
  position	
  as	
  a	
  piece	
  of	
  
artwork,	
  the	
  uncertain	
  situation	
  of	
  Mr.	
  Weekend	
  is	
  just	
  one	
  of	
  
several	
  existential	
  ironies	
  represented	
  within	
  this	
  exhibition.	
  
Also	
  included	
  is	
  Bank	
  Bond	
  (2012)	
  by	
  Theaster	
  Gates,	
  a	
  slab	
  of	
  
marble	
  collected	
  from	
  the	
  site	
  of	
  a	
  collapsed	
  South	
  Side	
  of	
  
Chicago	
  bank	
  redesigned	
  as	
  an	
  art	
  object	
  facilitating	
  community	
  
reinvestment	
  via	
  art	
  world	
  sales,	
  and	
  Minimum	
  Wage	
  Machine	
  
(2008-­‐2010)	
  by	
  Blake	
  Fall-­‐Conroy,	
  an	
  interactive	
  sculpture	
  that	
  
distributes	
  pennies	
  to	
  participants	
  based	
  on	
  their	
  in-­‐gallery	
  labor	
  
and	
  compatible	
  with	
  current	
  Kansas	
  City	
  minimum	
  wage	
  rates.	
  
	
  
Uncommon	
  forms	
  of	
  civic	
  participation	
  and	
  performance	
  are	
  
reoccurring	
  themes	
  throughout	
  We'll	
  Make	
  Out	
  Better	
  Than	
  
Okay,	
  which	
  includes	
  take-­‐away	
  I	
  Wish	
  This	
  Was	
  (2010)	
  stickers	
  
by	
  Candy	
  Chang	
  and	
  For	
  Squat	
  (2010)	
  signage	
  by	
  Public	
  Media	
  
Institute.	
  Audio	
  and	
  video	
  recordings	
  of	
  Debt	
  Visualization	
  
(2011-­‐2013)	
  exercises	
  conducted	
  by	
  Cassie	
  Thornton,	
  
concluding	
  with	
  subjects	
  'screaming	
  their	
  debt	
  into	
  space,	
  video	
  
excerpts	
  from	
  Price	
  Point	
  (2013),	
  the	
  most	
  recent	
  polyrhythmic	
  
theater	
  work	
  by	
  Honey	
  Pot	
  Performance,	
  and	
  Google	
  Google	
  
Apps	
  Apps	
  (2013),	
  an	
  anti-­‐gentrification	
  drag	
  number	
  by	
  Persia	
  
ft.	
  Daddies	
  Plastik	
  will	
  also	
  be	
  featured.	
  	
  
	
  
The	
  exhibition	
  will	
  include	
  artworks	
  of	
  more	
  traditional	
  media	
  as	
  
well,	
  such	
  as	
  painting,	
  drawing,	
  and	
  embroidery.	
  William	
  
Powhida’s	
  highly	
  detailed,	
  hand	
  drawn	
  graphs	
  analyze	
  the	
  roots	
  
of	
  the	
  financial	
  collapse	
  (Griftopia,	
  2011)	
  and	
  the	
  current	
  
economic	
  situations	
  of	
  artsts	
  in	
  Why	
  Are	
  (Most)	
  Artists	
  So	
  

Above: Blake Fall-Conroy, 
Minimum Wage Machine, custom 
electronics, change sorter, wood, 
plexiglass, motor, misc. hardware, 
pennies, 2008-2010. Below: 
Public Media Institute, For Squat, 
screenprint, 2010-2013. 
 



 

 

(Fucking)	
  Poor?	
  (2012).	
  A	
  series	
  of	
  oil	
  paintings	
  fictitiously	
  depicting	
  corporate	
  banks	
  on	
  fire	
  
around	
  Los	
  Angeles	
  by	
  faux	
  plein	
  air	
  painter	
  Alex	
  Schaefer,	
  and	
  a	
  set	
  of	
  embroidered	
  and	
  giclee	
  
printed	
  artworks	
  by	
  Jennifer	
  Boe	
  utilizing	
  the	
  brand	
  logo	
  of	
  Always	
  Save	
  cigarettes	
  respectively	
  
transform	
  daily	
  commonplaces	
  into	
  outrageously	
  menacing	
  visual	
  phenomena.	
  	
  
	
  
We’ll	
  Make	
  Out	
  Better	
  Thank	
  Okay	
  will	
  also	
  feature	
  artwork	
  by	
  David	
  O.	
  Alekhuogie,	
  Andrea	
  
Bowers,	
  Steve	
  Lambert,	
  Brittany	
  Southworth-­‐LaFlamme,	
  and	
  Stephanie	
  Syjuco,	
  and	
  will	
  be	
  
accompanied	
  by	
  a	
  forthcoming	
  citizen-­‐journalist	
  style	
  catalog.	
  
	
  
Public	
  programs	
  include	
  a	
  casual	
  curator's	
  talk	
  on	
  Saturday,	
  October	
  26th,	
  2pm,	
  and	
  a	
  
performance	
  by	
  Kansas	
  City	
  Electronic	
  Music	
  and	
  Arts	
  Alliance	
  (KcEMA)	
  on	
  Sunday,	
  November	
  
3,	
  7:30pm	
  titled	
  Outskirts	
  and	
  Underworlds:	
  Sights	
  and	
  Sounds	
  from	
  the	
  Great	
  Recession,	
  which	
  
will	
  feature	
  a	
  wide	
  variety	
  of	
  electronic	
  music	
  responding	
  to	
  themes	
  of	
  recession-­‐era	
  humor,	
  
debt,	
  unemployment,	
  and	
  working-­‐class	
  labor	
  conditions.	
  Additional	
  public	
  programs	
  will	
  be	
  
developed	
  over	
  the	
  course	
  of	
  the	
  exhibition’s	
  run,	
  concluding	
  December	
  20,	
  2013.	
  
	
  
ABOUT	
  CURATOR-­‐IN-­‐RESIDENCE	
  DANNY	
  ORENDORFF:	
  
Recently	
  heralded	
  by	
  Chicago	
  Magazine	
  as	
  one	
  of	
  Chicago’s	
  “Six	
  Young	
  Art	
  Curators	
  You	
  Should	
  
Know,”	
  Danny	
  Orendorff	
  has	
  curated	
  large-­‐scale	
  exhibitions	
  for	
  international	
  contemporary	
  art	
  
spaces,	
  including;	
  All	
  Good	
  Things	
  Become	
  Wild	
  &	
  Free	
  at	
  Carthage	
  College	
  (Kenosha,	
  WI),	
  
Learning	
  to	
  Love	
  You	
  More	
  at	
  MU	
  Gallery	
  (Eindhoven,	
  The	
  Netherlands),	
  and	
  There	
  is	
  Always	
  a	
  
Machine	
  Between	
  Us	
  at	
  SF	
  Camerawork	
  Gallery	
  (San	
  Francisco,	
  CA),	
  who	
  also	
  hosted	
  his	
  Andy	
  
Warhol	
  Foundation	
  supported	
  exhibition	
  Suggestions	
  of	
  a	
  Life	
  Being	
  Lived,	
  co-­‐curated	
  with	
  
Adrienne	
  Skye	
  Roberts	
  in	
  2010.	
  	
  	
  
	
  
Orendorff	
  is	
  currently	
  a	
  contributing	
  writer	
  to	
  Art	
  in	
  America	
  Online	
  and	
  Bad	
  at	
  Sports,	
  and	
  has	
  
previously	
  written	
  for	
  NewCity	
  Chicago,	
  Camerawork	
  Journal	
  of	
  Photographic	
  Arts,	
  and	
  Shotgun	
  
Review.	
  Formerly	
  the	
  assistant	
  director	
  of	
  the	
  Renegade	
  Craft	
  Fair’s	
  nationwide	
  marketplaces	
  of	
  
handmade	
  goods,	
  Orendorff	
  has	
  also	
  held	
  positions	
  as	
  curator-­‐in-­‐residence	
  for	
  Art2102	
  of	
  Los	
  
Angeles	
  and	
  project	
  manager	
  for	
  The	
  Backroom,	
  an	
  internationally	
  traveling	
  exhibition	
  of	
  artist-­‐
ephemera.	
  Orendorff	
  received	
  an	
  M.A.	
  in	
  Modern	
  Art	
  History,	
  Theory	
  &	
  Criticism	
  from	
  The	
  
School	
  of	
  the	
  Art	
  Institute	
  of	
  Chicago	
  in	
  2012,	
  and	
  a	
  B.A.	
  in	
  Journalism	
  and	
  a	
  B.A.	
  in	
  
Interdisciplinary	
  Humanities	
  from	
  Arizona	
  State	
  University	
  in	
  2006.	
  	
  For	
  more	
  information,	
  visit	
  
http://dandannydaniel.com	
  
	
  
ABOUT	
  CHARLOTTE	
  STREET’S	
  CURATORIAL	
  RESIDENCY	
  PROGRAM:	
  
Charlotte	
  Street	
  Foundation’s	
  Curatorial	
  Residency	
  Program	
  was	
  launched	
  in	
  2012	
  in	
  order	
  to	
  
engage	
  outstanding	
  emerging	
  curators	
  from	
  around	
  the	
  country	
  with	
  the	
  Kansas	
  City	
  region	
  and	
  
its	
  artists.	
  	
  Providing	
  support	
  and	
  a	
  public	
  platform	
  for	
  an	
  annually	
  selected	
  curator	
  to	
  develop	
  
and	
  present	
  original,	
  community-­‐responsive	
  contemporary	
  arts	
  programming,	
  the	
  program	
  
seeks	
  to	
  nurture	
  the	
  work	
  and	
  careers	
  of	
  up-­‐and-­‐coming	
  curators,	
  bring	
  fresh	
  curatorial	
  
approaches	
  and	
  critical	
  perspectives	
  to	
  the	
  Kansas	
  City	
  region,	
  and	
  to	
  expand	
  opportunities	
  and	
  
networks	
  for	
  Kansas	
  City	
  artists.	
  Teaching	
  partnerships	
  with	
  the	
  Department	
  of	
  Art	
  at	
  University	
  
of	
  Missouri-­‐Kansas	
  City	
  and	
  Kansas	
  City	
  Art	
  Institute	
  further	
  connect	
  the	
  curator-­‐in-­‐residence	
  



 

 

with	
  area	
  students.	
  
	
  
ABOUT	
  CHARLOTTE	
  STREET	
  FOUNDATION:	
  	
  
Over	
  16	
  years,	
  Charlotte	
  Street	
  has	
  challenged,	
  nurtured,	
  and	
  empowered	
  thousands	
  of	
  artists,	
  
distributed	
  almost	
  $900,000	
  in	
  awards	
  and	
  grants	
  to	
  artists	
  and	
  their	
  projects,	
  and	
  connected	
  
individual	
  artists	
  to	
  each	
  other	
  and	
  to	
  the	
  greater	
  Kansas	
  City	
  community.	
  Charlotte	
  Street—
with	
  its	
  community	
  of	
  artists—strives	
  to	
  be	
  a	
  primary	
  catalyst	
  in	
  making	
  Kansas	
  City	
  a	
  vibrant,	
  
creative	
  metropolis,	
  alive	
  with	
  collaboration,	
  passion,	
  ideas,	
  and	
  surprise.	
  For	
  more	
  information	
  
about	
  Charlotte	
  Street,	
  its	
  awards,	
  programs,	
  and	
  initiatives,	
  visit	
  www.charlottestreet.org.	
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